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Museum visits and use of the Student Dialogue Room align with the Michigan 

Department of Education’s K-12 Curriculum Standards and Content 

Expectations. 

Supports Standards: 

English Language Arts:  

Reading Strand: Word Study, R. 4.07 – 8.07 recognize metaphors, symbols 

using content-related resources; Speaking, Listening and Viewing Strand: 

 L.RP 3.03 – 8.05 Respond to multiple text types by discussing, illustrating and/or 

writing to show understanding 

Speaking Listening and Viewing Strand: High School CE 2.1.9 examine the 

intersections an distinctions between visual and verbal communication 

Arts Education: Visual Arts:  

Response Strand: R.3 Describe, analyze and understand the arts in historical, 

contemporary, social, cultural, environmental and/or economic contexts 
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Monet to Dali exhibition Dialogue Rooms 

 

Use of the Student Dialogue Room 

 

The Dialogue Room in the exhibition has been replicated outside of the exhibition 

so that students and teachers can participate in active learning and dialogue. We 

hope that this space will help teachers to reflect on the themes from the show 

and to encourage students to express their personal responses to works of art. 

The images and descriptive words in the activity could be used to prompt 

discussion and writing about the works of art. 

 

Here are some ideas: 

·  Ask students to give reasons based on what they see in the work for their 

choice of adjective.  

·  Have them list other words, nouns, or verbs that describe a chosen work.  

These descriptive words could be the beginning of a poem or essay.  

·  Ask students to compare and contrast two works 

 

Exhibition Dialogue Room 

 

The dialogue room for the Monet to Dali exhibition was conceived as an activity 

to involve visitors in active interpretation of works of art from the show. As the 

wall text for the room (shown below) explains, works of art can evoke various 

emotional responses, and we wanted visitors to feel empowered to express their 

own reactions. 

 

 [wall panel text:] 

Now it’s your turn. 

Many artists create works of art to evoke certain e motional responses.  

For this exhibition, museum staff members have arra nged works of art by 

our interpretations of moods, emotions, and states of mind. 
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Your response to the works of art may be different from the artist’s intent 

or our perspectives. Share your viewpoint by placin g works of art with the 

words you think they best fit with. 

 

Invigorating 

Experimental 

Melancholy 

Dreamy 

Tranquil 

Aggressive 

Hopeful 

Confident 

Lonely 

Contemplative 

Fatigued 

Suspicious 

 

 

20 Selected works of art for Dialogue Rooms: 

 

 

 

Claude Monet (French, 1840–1926). The Red Kerchief: Portrait of Mrs. Monet 

(La capeline rouge, portrait de Madame Monet), 1868–78. Oil on fabric; 99 x 79.8 

cm. The Cleveland Museum of Art, Bequest of Leonard C. Hanna Jr. 1958.39. 

© The Cleveland Museum of Art 

 

Monet’s wife peers in through a window. Her red kerchief helps protect her from 

the winter wind and snow 
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Vincent Van Gogh (Dutch, 1853-1890) Adeline Rayoux, 1890. Oil on fabric; 50.2 

x 50.5 cm. The Cleveland Museum of Art, Bequest of Leonard C. Hanna Jr. 

1958.31.  

© The Cleveland Museum of Art 

 

This young woman represents Adeline Ravoux, the thirteen-year-old daughter of 

an innkeeper. Van Gogh was trying to capture her inner character. 

 

 

 

Paul Gauguin (French, 1848–1903). In the Waves (Dans les vagues), 1889. Oil 

on fabric; 92.5 x 72.4 cm. The Cleveland Museum of Art, Gift of Mr. and Mrs. 

William Powell Jones 1978.63.  

© The Cleveland Museum of Art 

 

Gauguin created this image of a woman throwing herself into the sea. Her bright 

orange hair contrasts distinctly against the green of the water. 
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Maurice Denis (French, 1870 - 1943). Eva Meurier in a Green Dress (Portrait 

d'Eva Meurier en robe verte), 1891. Oil on canvas; 55 x 38 cm. The Cleveland 

Museum of Art, Mr. and Mrs. William H. Marlatt Fund 2002.92. 

© 2008 Artists Rights Society (ARS), New York / ADAGP, Paris 

 

This woman represents Eva Meurier – the girlfriend of the artist’s brother. She 

sits in a chair against a background of colors which seem to flow together. 

 

 

 

Medardo Rosso (Italian, 1859-1928). The Jewish Boy (Bimbo Ebreo), 1892/93. 

Wax on plaster; 22.2 x 18.5 cm. The Cleveland Museum of Art, Andrew R. and 

Martha Holden Jennings Fund 1970.33. 

© The Cleveland Museum of Art 

 

This portrait of a young boy is made of wax which is modeled over plaster. The 

sculpture’s sense of animation was a radical departure from tradition. 
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Auguste Rodin (French, 1840–1917). Heroic Head of Pierre de Wiessant, One of 

the Burghers of Calais, 1886. Bronze; h. 83.4 cm. The Cleveland Museum of Art, 

The Norweb Collection 1920.120.  

© The Cleveland Museum of Art 

 

This figure represents Pierre de Wiessant, one of the burghers of Calais. This 

group of men volunteered to sacrifice their lives for the safety of their community 

during the Hundred Years’ War between France and England. 

 

 

 

Pablo Picasso (Spanish, 1881-1973). Bottle, Glass, and Fork, 1911-12. Oil on 

canvas; 72 x 52.7 cm. The Cleveland Museum of Art, Leonard C. Hannar Jr. 

Fund 1972.8.  

© 2008 Estate of Pablo Picasso / Artists Rights Society (ARS), New York 

 

Picasso included fragments of words, numbers, and objects connected to his 

everyday life. 
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Frantisek Kupka (Czech, 1871-1957). Amphora, Fugue in Two Colors II 

(Amphora, fugua à deux couleurs II), 1910-11. Oil on canvas; 111.7 x 68.6 cm. 

The Cleveland Museum of Art, Comtemporary Collection of the Cleveland 

Museum of Art 1969.51.  

© 2008 Artists Rights Society (ARS), New York / ADAGP, Paris 

 

Kupka created this painting as part of a series in which he sought to represent 

the movement of his stepdaughter playing with a ball. 

 

 

 

Louis Corinth (German, 1858-1925). Self-Portrait with Hat and Coat, 1915. Oil on 

canvas; 99.7 x 78.8 cm. The Cleveland Museum of Art, Leonard C. Hanna Jr. 

Fund 1979.14.  

© The Cleveland Museum of Art 

 

Corinth painted this portrait of himself after suffering from a stroke. 
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Otto Dix (German, 1891-1969). Josef May, 1926. Oil, egg tempera, and other 

media on board; 84 x 68.8cm. The Cleveland Museum of Art, Purchase from the 

J.H. Wade Fund 1985.40.  

© 2008 Artists Rights Society (ARS), New York / VG Bild-Kunst, Bonn 

 

This painting represents Josef May, a older businessman who dreamed of 

becoming an opera singer. 

 

 

 

 

Karl Schmidt-Rottluff (German, 1884–1976). Self-Portrait with Hat, 1919. Oil on 

canvas; 73.3 x 65 cm. The Cleveland Museum of Art, Bequest of Dr. William R. 

Valentiner 1965.440.   

© 2008 Artists Rights Society (ARS), New York / VG Bild-Kunst, Bonn 

 

This self-portrait of the artist wearing a hat reveals Schmidt-Rottluff’s fascination 

with bold colors and angular shapes. 
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Ben Nicholson (British, 1894-1978). 1941 (relief), 1941. Oil on wood; 62.3 x 

43.8cm. The Cleveland Museum of Art, Contemporary Collection of the 

Cleveland Museum of Art 1965.449.  

© 2008 Artists Rights Society (ARS), New York / DACS, London 

 

This work is made of white circles and squares by one of the pioneers of abstract 

art.  

 

 

 

 

William Orpen (German, 1858-1925). Self-Portrait with Hat and Coat, 1915. Oil 

on canvas; 99.7 x 78.8 cm. The Cleveland Museum of Art, Leonard C. Hanna Jr. 

Fund 1979.14.  

© The Cleveland Museum of Art 

 

Orpen glares at himself in the mirror, holding a rag as if he is about to wipe out 

his image.  Paper mementos surround him. 
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Chaïm Soutine (Lithuanian, 1893-1943). Still Life with Rayfish, c. 1923. Oil on 

canvas; 80.5 x 64.5 cm. The Cleveland Museum of Art, Gift of the Hanna Fund 

1951.357.  

© 2008 Artists Rights Society (ARS), New York / ADAGP, Paris 
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Berthe Morisot (French, 1841–1895). Reading (La lecture), 1873. Oil on fabric; 

46 x 71.8 cm. The Cleveland Museum of Art, Gift of the Hanna Fund 1950.89. 

© The Cleveland Museum of Art 

 

Berthe Morisot depicts a woman in a field reading a book.  The artist was one of 

the few women who overcame traditional barriers to become a painter. 
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George Breitner ( Dutch, 1857-1923). Construction Site in Amsterdam (Straat in 

Aanbouw), c. 1902. Oil on fabric; 60.5 x 80.7cm. The Cleveland Museum of Art, 

Mr. and Mrs. William H. Marlatt Fund 1985.145.  

© The Cleveland Museum of Art 

 

Breitner captured the transition to modern city life happening in Amsterdam at the 

turn of the century. 

 

 

 

 

 

 

Georges Seurat (French, 1859-1891). Study for "Bathers at Asnières", 1883-84. 

Oil on wood panel; 15.7 x 24.9 cm. The Cleveland Museum of Art, Bequest of 

Leonard C. Hanna Jr. 1958.51. 

© The Cleveland Museum of Art 

 

Seurat depicts a man sitting on a field of grass near a body of water.  The artist 

combined tiny brushstrokes to create this scene. 
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Vincent van Gogh (Dutch, 1853-1891). The Large Plane Trees (Les grands 

platanes), 1889. Oil on canvas; 73.4 x 91.8 cm. The Cleveland Museum of Art, 

Gift of the Hanna Fund 1947.209.  

© The Cleveland Museum of Art 

 

Villagers and road workers pass beneath a row of massive trees. 

 

 

 

 

 

 

Claude Monet (French, 1840-1926). Low Tide at Pourville, Near Dieppe, 1882. 

Oil on fabric; 60 x 81 cm. The Cleveland Museum of Art, Gift of Mrs. Henry White 

Cannon 1947.196.  

© The Cleveland Museum of Art 

 

Monet captures light reflecting off of cliffs and water in this scene that he painted 

in France. 
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Pierre Bonnard (French 1867–1947). The Dessert, or After Dinner (Le dessert, or 

Après le diner), 1921. Oil on fabric; 76.2 x 80 cm. The Cleveland Museum of Art, 

Gift of the Hanna Fund 1949.18.  

© 2008 Artists Rights Society (ARS), New York / ADAGP, Paris 

 

Two figures sit at a table after a meal.  The woman stares out to one side, while 

the other figure smokes. 
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Monet to Dali  exhibition introduction text panel 

A quiet walk in the woods. The uncertainty of change. Artists taking risks. The 

energy of city life. The art in this exhibition presents the complexity of life in early 

twentieth-century Europe. 

 

In thinking about how we would present this show, we identified certain themes 

based on our personal responses to the works of art. These responses were 

grounded in what we know about the artists’ intentions, the time period and 

culture in which they lived, and visual clues from the works themselves.  

The themes we’ve set up offer a starting point for thinking about the works 

of art. When everything comes together—the art, the way we’ve presented it, and 

your personal responses—we’ve together demonstrated how rich the experience 

of looking at a work of art can be. 

 

Jennifer Czajkowski, DIA educator 

MaryAnn Wilkinson, DIA curator of modern art 

Madeleine Winslow, DIA educator 
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Monet to Dali  Gallery Summary Panels 

Gallery #1 Nature’s Quiet Inspiration 

The play of light off water; the varied texture of leaves; the soft hues of spring 

flowers—nature’s intricacies have inspired artists throughout time.  

For European artists working at the turn of the twentieth century, images 

of nature may have been an attractive alternative to the complex issues of the 

modern world. Artists escaped into their work by representing the patterns of 

cloud formations or the shades and shadows on a mountain’s surface. 

For those artists troubled by the growth of cities and new, smoke-spewing 

factories, paintings of nature reflected an appreciation for rural life. Peaceful, 

natural scenes like the ones in this gallery expressed the tranquil sensations of 

being outdoors—the cool breeze of summer air; the scent of flowering trees; the 

swift rush of a stream. 

 

In this gallery, you’ll see labels with this headline: A Personal Connection. They 

reveal personal reactions from staff members at the DIA. 
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Dynamic captions in the exhibition 

Words and phrases will be projected on the wall near the introductory paintings 

for each section of the Monet to Dali exhibition.  The words and phrases are 

meant to evoke the mood for that room.  The hope is that the captions will peak 

visitors’ attention and encourage them to engage with the themes created.  

 

[Gallery #1: Nature’s quiet inspiration] 

Serene 

Tranquil 

Rustling leaves, sparkling sunlight 

The scent of wildflowers 

Water lapping on the shore 
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 Gallery Summary Panel: Gallery #2 An Age of Anxiet y 
 
The devastating effects of war; distress over social class divisions; the 

uncertainty of old age: these and other challenging issues influenced artists 

working at the turn of the twentieth century. 

 Some artists used the luminous light and color that characterized 

landscape painting to convey a different, darker mood. Others expressed a 

nervous energy through aggressive brushstrokes.  

These artists responded directly to the social, economic, and even political 

anxieties of this complex period. In looking at the works in this gallery, we see 

subjects and styles that are uncompromisingly honest, nonidealized, and direct. 

Your own responses may be different. 

 

In this gallery, you’ll see labels with this headline: A Personal Connection. They 

reveal personal reactions from staff members at the DIA. 

Dynamic Captions 

[Gallery #2: An age of anxiety] 

Instability 

Uncertainty 

A darker mood 

Anxious times 
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Gallery Summary Panel: Gallery # 3 The Spirit of Ex perimentation 

 

Within the turbulence of turn-of-the-twentieth-century Europe, certain artists 

infused their work with the optimism of artistic exploration. New ideas for subject 

matter and new ways to represent a subject became central concerns for many 

artists, as they searched for ways to make their art relevant to the modern world.  

 Some artists tried to represent the lulls and crescendos of music through 

colors and brushstrokes. Others attempted to reduce objects into a series of 

geometric shapes. Still others wanted to fill their canvases with a sense of 

movement. 

These experiments expanded the realm of artistic possibilities and 

provided new ways of looking at the world. As we planned this gallery, we were 

reminded that in the hands of these artists, art had no rules and no boundaries. 

 

In this gallery, you’ll see labels with this headline: A Personal Connection. They 

reveal personal reactions from staff members at the DIA. 

Dynamic captions 

 [Gallery #3:  The spirit of experimentation] 

Experimental 

Optimistic 

Inventive 

Pushing boundaries 

Exploring new techniques 
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Gallery Summary Panel: Gallery #4 The Life of the M ind 

 

In the early 1900s, Sigmund Freud and others posited radical theories about the 

workings of the unconscious mind. Influenced by these ideas, some artists turned 

away from representing the tangible world and focused instead on their own 

feelings as subject matter. 

For these artists, the greatest freedom lay in the realm of imagination and 

fantasy. They sought to express this freedom through unconventional subjects 

and artistic techniques. 

Their paintings sometimes combine ordinary objects in illogical ways to 

suggest the confusion of a dream. Others evoke the inner realities of the human 

mind—look for individuals staring into space as if lost in thought.  

To us, these paintings suggest the fleeting sensations of emotions, 

thoughts, and dreams. Your imagination may suggest something else.  

 

In this gallery, you’ll see labels with this headline: A Personal Connection. They 

reveal personal reactions from staff members at the DIA. 

Dynamic captions 

[Gallery #4:  The life of the mind] 

Pensive 

Dreamy 

The subconscious mind 

Imagined worlds 
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Gallery Summary Panel:  Gallery #5 The Energy of Mo dern City Life 

Imagine the sound of clinking glasses at a crowded café; the quick, rhythmic 

drumming of footsteps on a paved road; the soft glow of light from a street lamp. 

This is city life at the turn of the twentieth century. 

 Droves of people moved from rural to urban areas at this time looking for 

new lives as shopkeepers and businessmen. As the urban landscape flourished, 

some artists began to experiment with ways to record the images and sensations 

of this dynamic environment. 

They incorporated new subjects—café scenes, city pursuits, and 

independent, urban women. They also explored new artistic techniques that 

could reflect the excitement of city living—quick brushstrokes embody movement 

and deliberately unfinished surfaces suggest the raw energy of urban life. 

We have interpreted these paintings as testaments to the vivacity of life in 

the city; perhaps you’ll see something different. 

In this gallery, you’ll see labels with this headline: A Personal Connection. They 

reveal personal reactions from staff members at the DIA. 

 

Dynamic captions 

[Gallery #5: The energy of modern city life] 

Crowded cafés 

Independent Women 

The industrial landscape 

City life 
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Monet to Dali  Teacher Workshops 

 
The DIA offers a variety teacher workshops for K–12 educators of any discipline.  
For a full list of 2008/9 workshops visit the dia.org web site. To register call 313 
833 4249 or e-mail parks@dia.org. 

 
Evenings for Educators 

 
Member fee: $15; nonmember fee: $20 
Pre-service teacher fee: $10 
Includes admission to the DIA Friday Night Live! and special programs for all 
ages, 6–10 p.m. 
All Evenings for Educator workshops begin in the Lecture Hall. 

 

Friday, October 24; 5:30–7:30 p.m. 

Focus on Special Exhibitions: Monet to Dalí: Modern Masters from the 
Cleveland Museum of Art 

·  Explore modern masterpieces with MaryAnn Wilkinson, curator of 
European modern art 

·  Connect exhibition themes to your curriculum in the new Student Dialogue 
Room with Madeleine Winslow and Jennifer Williams, DIA educators 

·  Includes admission to the exhibition, an $18 value 

 

Saturday Workshops 

Day-long workshops provide an in-depth learning experience. 

Member fee: $40; nonmember fee: $50 
Pre-service teacher fee: $25 
.5 SB-CEU credit is available 
 
Saturday, November 15; 9 a.m.–3:30 p.m. 
Focus on Special Exhibitions: Monet to Dalí : Modern Masters from the 
Cleveland Museum of Art  and Student Writing Prompts 
 

·  Private tour of 70 modern masterpieces of paintings and sculpture 
·  Connect exhibition themes to your curriculum in the new Student Dialogue 

Room 
·  Terry Blackhawk, founder of Detroit’s InsideOut Literary Arts project, a 

writers-in-schools program based in Detroit, will model writing lessons and 
strategies, using art in DIA galleries 

·  Supports English Language Arts and Visual Arts Standards 
·  Recommended for middle and high school teachers 
·  Includes exhibition admission, an $18 value 
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